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CHARACTERS

Maestro Wilcox .........................................................Taylor Brady
Frankie, the gym manager,
once a dancer himself ...................................... Wayne Smith
Brian, refugee from a town where
dancing is forbidden to teens ................... Ben Furstenberg
Gina Dow, his girlfriend, a dancer ......................Lindsey Boldt
Peggy, from Mad Men............................................Suzanne Stein
Don Draper .................................................................. Kota Ezawa
Tweed Tinsley, dance patron,
trustee of Ballet Now! .......................................Matt Gordon
Leslie Caron, French-born Hollywood legend
of MGM musicals .............................................. Tanya Hollis
Olivia Newton John, Australian pop singer,
star of Grease and Xanadu............................. Anne McGuire
Rick Penny, talk show host ............................................Rex Ray
Helena Von Helen, prima ballerina
of Ballet Now, in a crisis.............................. Craig Goodman
Sister Odessa, her spiritual advisor.................... Gerald Corbin
Jasper, a young dancer ........................................ Colter Jacobsen
Barbara Hershey, his mother ......................... Tanya Milosevich
China Chow, host of the newest
TV reality program........................................... Charlene Tan
Will (from Will and Grace), her assistant ............ Jason Hanasik
Pina Bausch, German choregrapher........... Jocelyn Saidenberg
Steffen, her artistic director ..................................Chuck Mobley
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Mary Anne, a seasoned dancer ................................Laurie Reid
Flash, an androgynous dancer ...........................Scott Hewicker
Patrick Swayze, dance legend and
star of Road House and Red Dawn .................... Cliff Hengst
Qantu, a trance medium ............................................ Kota Uetsu
Michael Clark, UK choreographer............................. John Koch
Reverend Dow, a fire-eating preacher
from No Dance Town .......................................Glen Helfand
Peanut Bausch, a young dance prodigy ................Zora Ezawa
Helena Von Helen (the good version) ......... Margaret Tedesco
Alice Waters, renowned chef ...............................Dodie Bellamy
Cashew, Peanut’s friend ............................Natasha Manderville
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DANCE WORLD GYM

[Lights up on the Dance World Gym where a lavish
televised homage is honoring the greatest dancer of all.]
WILCOX (on loudspeaker). In the dance world,
anything goes.
[Enter BRIAN, GINA, FRANKIE. The manager
FRANKIE attempts to block BRIAN and GINA’s entry.]
BRIAN. Hey, What’s going on, Frankie? Ain’t the
gym open today?
FRANKIE. Private party.
GINA. What’s that mean? We came to practice like
we do every day for 12 hours.
BRIAN. We’re just a boy and girl with big dance
dreams in our heads, and toes.
FRANKIE. I know who you are, but nobody else
does. And this party’s for the big wigs.
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GINA. What’s the party about, Frankie?
FRANKIE. Have you ever heard of Helena Von
Helen?
BRIAN and GINA. Well of course we have!
GINA. She’s my idol! I loved her in Swan Lake. And
she was in Burlesque.
BRIAN. She was Balanchine’s favorite.
GINA. Did she die?!
BRIAN. Can we say farewell to her corpse?
FRANKIE. Nah, She’s not dead, but It’s the next
worst thing for a dancer. This is her lavish farewell
party. She’s been “retired” from the company, and
It’s all gonna be live on TV. It constitutes episode one
of the new reality show, The Search for the Next Great
Dancer.
GINA (with a gasp). Helena Von Helen—leaving
Ballet Now?
BRIAN. Hey, Gina, that means there’s an opening in
the company for a female lead!
FRANKIE. That’s what China Chow is counting on.
[Enter DON DRAPER and PEGGY.]
BRIAN. Oh my God, It’s Don Draper and Peggy!
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GINA. From Mad Men.
DON. Hello everybody. Peggy, have you any tips for
our audience? I turn to Peggy for advice on what the
average person wants to see on TV.
PEGGY. We’re sponsoring Work of Feet: The Search for
the Next Great Dancer for one reason.
FRANKIE. Oh, you advertising people, you’re all the
same.
GINA. What reason? And, can I try out for it?
PEGGY. Basically people watch to see dancers falling
on their face.
DON. There better be plenty of splat on China Chow’s
show.
BRIAN. Who’s China Chow?
PEGGY. She’s the producer and host of the new
show. She’s had 3,000 applicants, from all over the
world, male and female, young and old, all chasing
the dream...
GINA. ...to be the world’s greatest dancer.
BRIAN. Onstage with the Ballet Now company.
Wow.
GINA. Brian, we have to get onto the show! Don and
Peggy, will you help us?
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DON. Show us your fall.
GINA. Beg pardon?
DON. You know, fall down. [With hand movement]
Like a rag doll.
[GINA falls to the ground.]
PEGGY. Boss, She’s good!
BRIAN. But the folks back home won’t like it, Gina.
We’re from the little town where dance is forbidden,
against moral code.
GINA. Fiddlesticks! We’re not in that town anymore.
We’re in New York City, shaking that dust off our
feet.
[ENTER dance patron TWEED TINSLEY.]
TWEED. Frankie, Here’s my invite. As you know,
I’m one of the top trustees of Ballet Now. Hello, Don
and Peggy.
BRIAN and GINA. Hi.
TWEED. Could you please tell Riff and Raff to exit?
This is a private party.
FRANKIE. I was getting to it, Mr. Tinsley.
PEGGY. Excuse me?
FRANKIE. Not you two.
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DON. As it happens, we must leave anyway. We’re
meeting Barbra Streisand at the Russian Tea Room in
five minutes.
PEGGY. Remember Gina. America wants to see you
go down.
GINA. What?
PEGGY. Bye.
[Exit DON and PEGGY.]
TWEED. Ah, tHere’s Leslie Caron! Leslie, hi, do you
remember me? I’m Tweed Tinsley from the Tinsley
tweed family, and I’m on the board of Ballet Now.
[To ALL.] Oh, looks like She’s busy: you know those
paparazzi! [To LESLIE.] Over here! My grandfather,
Tweed Tinsley the first, brought you to New York
from Paris, put you on the stage, then you became a
famous movie star. How are you?
[Enter LESLIE CARON.]
LESLIE. Mais oui! It’s true, I am from France.
BRIAN. Leslie Caron, from An American in Paris.
She’s tiny! Like a bonbon.
GINA. She reminds me of a ball that a cat would play
with.
FRANKIE. In her heyday, she was kittenish.
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GINA. Don’t you hate those dancers that leave the
stage and just go into the movies?
BRIAN. Oh my God. Where It’s all done by CGI?
You don’t even have to know how to dance. [Aside.]
Olivia Newton-John.
FRANKIE. Tell that to our next guest.
[Enter OLIVIA NEWTON-JOHN]
GINA. Olivia Newton-John from Grease and Xanadu!
BRIAN and GINA [singing]. A place where nobody
dared to go,
The love that we came to know,
They call it Xanadu.
BRIAN. Oh Miss Newton-John, we’re hopelessly
devoted to you!
LESLIE. Few remember that the incomparable Leslie
Caron was first choice to play in Grease and Xanadu.
In Grease, a French girl enters a Los Angeles high
school.
OLIVIA. Well, dear, they must have known that
audiences would adore an Australian actress more.
LESLIE. C’est dommage. And in Xanadu, instead of
coming from outer space, she came [pause] from
France.
FRANKIE. Why’d they invite you two to the same
party, I’ll never know.
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TWEED. Well, we’re all here for the same reason. To
honor Helena Von Helen, and kick off the new season
of the reality show China Chow is producing. [To
OLIVIA.] What’s your take on China Chow?
LESLIE (crossing to center stage). [To Audience.] And
some of us are here to visit the room where we were
once happy, the walls, the wooden floor, the mirrors
and the bars of Dance World Gym. At night, in
France, I dream of this room where once I met and
loved passionate Russian Rudolf Nureyev.
OLIVIA. There were many nights to kill when I was
starring in Grease and Xanadu and Rudy found
himself footloose.
LESLIE. What?
TWEED. Speaking of Footloose, I’ve heard tHere’s a
town not too far from here where dancing is
forbidden, like the lambada.
BRIAN. That’s where we’re from. It’s called The No
Dance Town. The church won’t allow it.
GINA. Right wing ministers including my own
father, Reverend Dow, run the town. Hi, I’m Gina
Dow, the new contestant on your show.
TWEED. Take your secular dance moves out of the
ballet hall.
FRANKIE. So speaks a man who never danced a
move in his life.
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LESLIE. But he has money, and that makes up for it.
We love Tweed Tinsley.
[Enter RICK PENNY.]
RICK. Rick Penny here live with Dance World Talk
Show, in which I, of course, am the host. Feel the
fever? That’s the fever you get when you have a great
star at the top of her game forced to leave because of a
higher calling.
GINA and BRIAN. A what?
RICK. Yes, you heard it here first: Helena Von Helen
is leaving Ballet Now to help the little children of the
world by becoming a nun. Let’s bring her out now.
The future Sister Helena!
[Enter HELENA von HELEN with a dramatic dance
flourish. ALL applaud.]
TWEED. She’s incredible! She doesn’t look a day
over 20.
GINA. 20 BC.
FRANKIE. Now would be a good time for you kids to
leave. Run around the gym for 12 hours or run to
your No Dance Town and back. Gym will be open
again tomorrow.
GINA. I’m going to practice falling. On my face, on
my back, everywhere.
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[EXIT BRIAN and GINA.]
HELENA. Thank you everybody. I’m pleased and
touched that the major networks are covering this
important event. It’s true, I’ve received a higher
calling. From God. Thank you, China Chow, for
making my retirement party a feature on your new
show - Work of Feet: The Search for the Next Great
Dancer.
WILCOX (from the booth). In the dance world,
anything goes.
HELENA (startled). That voice. That masculine voice.
But no, it couldn’t be. Am I dreaming? [She looks
around.] Voice in darkness, are you my Maestro?
Maestro Wilcox? [Pause.] Are you still upset with
me?
WILCOX. [growls]
OLIVIA. [claps twice] What will the ballet world do
without you, Helena?
HELENA. Frankly, I don’t know.
RICK. THere’s a hole in the sky. Who will fill the
satin shoes of Helena Von Helen? Now sit down
here, Helena. You were born in a trunk at the
Princess Theater in Pocatello, Idaho.
HELENA. So true. It was the 1980s, and trunks were
making a shortlived comeback. People were tired of
the sterility of the modern hospital. My mother
enrolled me in a cruel dance class when I was only 5.
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RICK. When was that?
HELENA. About 15 years ago.
RICK. You were forced to practice every day.
HELENA. Until my toes bled and my toenails fell off.
I stopped menstruating. And Mr. Balanchine, who
had died in 1972, discovered me from beyond the
grave and made me a star in Swan Lake, and the ballet
versions of Grease and Xanadu.
OLIVIA. She’s lying! She was never in Grease or
Xanadu. And the way I heard it, she was born in
Idaho before it was even a state. It was just frontier
country back then, with rifles and bears.
[Enter SISTER ODESSA.]
RICK. We’ve a special guest for you, Helena Von
Helen. Here’s Sister Odessa from the Sisters of the
Put Out to Pasture convent, come to lead you away to
your new life and love, God.
HELENA. God was never interesting to me, but once
I reached my 20s, I realized that there’s more to life
than just the prettiest slippers and extravagant tutu’s.
There’s got to be a reason why all of us want to be a
star.
SISTER ODESSA. And now you’ve realized that you
can use your stardom for good, to help the children of
Africa.
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RICK. Africa, so far away from New York City.
HELENA. I thought maybe the children of Staten
Island.
LESLIE. The children of France need no help from a
once great and now miserable ex-star.
SISTER ODESSA. God finds a use for even the worst
person on earth.
OLIVIA (pulling out cellphone). I must consult my
spiritual guide, Qantu. He’s my advisor of matters of
the soul. Carry on.
[Exit OLIVIA, making a phone call.]
RICK. Some of us are born to dance, others to grow
old and die. I became a TV talk show host at the
dawn of TV and I’ve never looked back. There’s a
question from the audience.
STAGE MOTHER in AUDIENCE. I’m Barbara
Hershey, and this is my son Jasper. He’s a talented
dancer and he just wants to know: how do you get on
to Work of Feet?
RICK PENNY. As a talk show host, Jasper, I must tell
you, there are very few speaking parts in the dance
world. Maybe you’d like to be a telemarketer?
TWEED TINSLEY. Some of our greatest dancers have
never opened their mouths at all. Except to cry out in
pain.
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BARBARA HERSHEY. Tell them in your own words,
how much you want to dance.
JASPER. Oh mom. Um... yeah.
BARBARA HERSHEY. Tell them about those bumpy
spots on your back.
HELENA von HELEN. Are they like patches?
Rashes?
JASPER. Kind of like I’m growing wings.
HELENA von HELEN. Bring him up here. [Claps
twice.] — Did you say your name was Barbara
Hershey?
[JASPER and BARBARA HERSHEY approachcenter
stage.]
RICK PENNY. Barbara Hershey, ladies and
gentlemen, from Black Swan and Beaches.
LESLIE CARON. This is how I got the part in Xanadu,
summoned by royalty.
HELENA von HELEN. Turn around boy, bare your
back.
LESLIE CARON. Ooh la la. He’s like a little prince. I
must make a phone call. To France. I will call
Charlotte Gainsbourg.
TWEED TINSLEY. I will text her, while you call
direct.
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[Exit LESLIE CARON and TWEED TINSLEY.]
BARBARA HERSHEY. Jasper, don’t be shy! This
could be your big break.
JASPER (pulling up the back of his shirt to reveal red
patches on his back). See these spots? Mom puts BandAids on them but the feathers keep growing back. So
gross.
MAESTRO WILCOX (from offstage). The boy has
talent. He will be our new Black Swan.
BARBARA HERSHEY. Who’s that? [She shades her
eyes, looking in vain for WILCOX.]
RICK PENNY. Don’t you recognize the voice of
Maestro Wilcox, the cruelest man in the dance world?
HELENA von HELEN. It is you.
BARBARA HERSHEY. Why, you’re not so cruel.
You’re kind of sweet.
RICK PENNY. Helena, you worked with Wilcox
didn’t you? Before his accident, you danced together
in The Nutcracker and Frida.
HELENA von HELEN. In our famous pas de deux.
Wilcox, do you remember our dance?
[HELENA dances with an imaginary man.]
BARBARA HERSHEY. Jasper, dance with her!
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JASPER. Right now, in front of everybody?
BARBARA HERSHEY (hissing). Do it! Or no Xbox for
you tonight.
[HELENA von HELEN and JASPER dance to music of
“Frida.”]
RICK PENNY. I recognize a stage mother when I see
one, Barbara Hershey.
BARBARA HERSHEY. Oh Rick.
RICK PENNY. My own wife, Henny Penny,
sometimes asks me to get auditions for our two girls.
But that feathers on the back thing young Jasper’s got
is pretty amazing.
MAESTRO WILCOX. Enough. Stop!
[Music stops; dancing stops.]
Save your strength, Sister Helena, for the children of
Africa. The show must go on, without you.
BARBARA HERSHEY. Jasper, come down here and
sit with me. I want to rub some tiger balm on your
back. How are your feet?
JASPER. Everything’s fine, Mom. [To HELENA.]
Thank you for dancing with me. This has been my
dream since age 12. You dance like an angel.
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HELENA von HELEN. I guess there is no room for
me to feel bitter.
RICK PENNY. But it wouldn’t be human not to,
would it?
BARBARA HERSHEY. I agree.
RICK PENNY. Pretend this is backstage in your star
dressing room, a room once filled with flowers,
walnuts, orchids, and diamonds - the tributes from a
loving public.
HELENA Von HELEN. I see it, Rick.
RICK PENNY. And then picture them all snatched
from you. Gone, gone, like your youth and beauty.
Now... Let’s see some bitterness.
HELENA von HELEN. No one can replace me! I’m
the greatest dancer this company has ever known.
And I no more want to be a nun than those people in
Egypt wanted Mubarak as their president.
SISTER ODESSA. But God wants you to be a nun.
That trumps the music and the magic of pure dance.
HELENA von HELEN (crying out). Wilcox! Why did
you let me go? I danced for you until my feet were in
stumps. I brought to life your greatest creations—
Little Eva, Guinevere, Patti LuPone. And now you
want to replace me with a reality show contest, with a
tramp from nowhere?
BARBARA HERSHEY. I wouldn’t take it.
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HELENA von HELEN. I won’t take it! Thank you,
Barbara Hershey. Heaven will hear my cries.
MAESTRO WILCOX. Silence!
HELENA Von HELEN. And you! You haven’t been
able to come out of the darkness since the accident
that crippled your face and feet, which I had nothing
to do with.
[Music from The Phantom of the Opera plays. Enter
OLIVIA and LESLIE,]
RICK PENNY. Whoa, Helena Von Helen! You’re not
a happy camper. Who is this replacement you’re so
afraid of?
LESLIE. They’re down to three, three contestants.
Un, deux, trois.
OLIVIA. Only one gets the golden apple of Xanadu.
It’s hidden in a secret place.
HELENA. A place for tramps! And losers. No one
can ever dance as good as me!
[WILCOX sings. While HELENA dances in the center of
the stage, BARBARA & JASPER and LESLIE & OLIVIA
sway on either side]
WILCOX. A place where nobody dared to go,
The love that we came to know,
They call it Xanadu.
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[Exit BARBARA, HELENA, OLIVIA NEWTON-JOHN,
LESLIE, RICK, SISTER ODESSA and JASPER.]
[Enter CHINA CHOW.]
CHINA CHOW. Welcome, to the three contestants
that Wilcox has chosen to compete for the ultimate
prize—$100,000 and a shot at being the leading
dancer in Ballet Now! I am China Chow and this is
Work of Feet: The Search for the Next Great Dancer.
[Pauses, then claps for herself.] The winner will receive
a show at the Brooklyn Museum, $900 worth of dance
slippers from Danskin, the services of a foot therapist,
and international stardom at the highest level.
Any questions? And by the way, could you state your
name clearly? The camera is over there. Here at
Dance World Gym—hey, wait a second! I don’t see
any contestants. Where are they?
[Enter WILL, CHINA CHOW’s assistant.]
WILL. I’m sorry, I’m sorry China Chow. My bad!
CHINA CHOW. Will, you’ve been my assistant now
for 6 weeks. You should know, I have a cute smile,
but I get very angry when hired help disappoint.
WILL. The dancers are in a taxi. There was a bit of
drama in the hotel. Can I get you a latte? Oh, and
who made your outfit?
CHINA CHOW. We’re going for a dance theme so I
came as a metronome. It’s by Rodante. What
happened at the hotel?
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WILL. Well, I hate to say it, but they’ve been kicked
out, all three. Frankly, China, that suite wasn’t big
enough for the three of them. They hate each other
basically. Yet you had them sharing Pop Tarts and
make-up tips, and they were making buns out of each
other’s hair. One thing led to another, suitcases were
flying. Let’s bring them out one by one.
[Enter GINA.]
GINA. Hi, I’m Gina Dow from No Dance Town, New
Jersey. My aim? To be America’s Next Great Dancer.
Here at Dance World Gym, I work out 12 hours a day
and that is just in the morning. China Chow, may I
say? What a thrill it is to be here on the same stage as
you.
CHINA CHOW. I was never a dancer per se. People
like Andy Warhol and Deborah Harry liked me
because I’d wear anything.
GINA. And you did it with the same kind of style
that I show as a dancer. I made this shirt myself out
of a pair of tights! My crotch is around my shoulders.
WILL. Gina, we understand you left No Dance Town
with a certain boy. A straight boy?
GINA. I don’t want to talk about it.
CHINA CHOW. You must talk about it, you signed a
contract.
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GINA. Okay, his name is Brian. I met him in our
high school musical.
WILL. What show was it?
GINA. Well, it was High School Musical. But I might
be outgrowing Brian. He’s not as dedicated to dance
as he used to be. Don’t let him hold me back, please
Will and China!
CHINA CHOW. I’d like to say I’m impressed, but
I’m not. Will, who is our guest judge today?
WILL. Pina Bausch. She’s waiting in the wings.
GINA. Pina and Gina—it’s perfect! Gina does Pina!
CHINA CHOW. Some say her name is pronounced
Pi-na, like China. Will, these are the sorts of things
that a good P.A. should have double checked ahead
of time.
WILL. Fraulein Bausch has flown in with her entire
troupe and her child protégé, all the way from
Wuppertal.
[Enter MARY ANNE and BRIAN.]
MARY ANNE. Hi, I’m Mary Anne, I’m a New
Yorker. I’ve been dancing professionally for over,
well, lLet’s just say I’m seasoned.
CHINA CHOW. And who are you?
BRIAN. I’m just—
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GINA. That’s the boy I was telling you about! Brian,
what are you doing here? Stalking me?
WILL. They say you’re not a great ballerina until you
have at least one goodlooking, smoldering, young
stalker.
BRIAN. Why thank you.
WILL. A straight stalker?
MARY ANNE (to GINA). Sorry dear, I picked up this
piece of candy off the floor. You didn’t want him, so
he’s my plus one now.
[BRIAN kisses MARY ANNE dramatically.]
WILL. I guess a straight stalker.
GINA. Are you trying to hurt me? It won’t work,
either of you!
CHINA. Hmmmm, he’s sort of .... [To MARY
ANNE.] May I examine the merchandise?
WILL. Greedyguts!
[CHINA CHOW stands behind BRIAN and pats him
down a la airport security.]
MARYANNE. His name is Brian. I’ve given him a
new stage name: Brian Boitano Boy.
CHINA CHOW. If it makes the show more
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interesting, we’ll keep it.
WILL. Rivalry. A love triangle.
CHINA CHOW. But Mary Anne, we were thinking
that the show would have young dancers in it and
you’re well... seasoned. Don’t I remember you from
Studio 54? Weren’t you the dancing machine that
greeted guests in the VIP lounge? You wore a tray of
cocaine and a silver spoon around your neck.
BRIAN. Studio what? Was it a dance studio?
CHINA CHOW. It was a place where nobody dared
to go.
[Enter PINA BAUSCH.]
MARY ANNE. A love that we came to know.
MAESTRO. They call it Xanadu.
WILL. Pina Bausch from Wuppertal, Germany, or
Austria.
PINA BAUSCH. Germany. Post-war Germany. My
theater is all about the body and the mind. The
teeming social confusion, the unstable configuration
of the gesture. You! [She pounces towards MARY
ANNE.] Put your hands up like this.
MARY ANNE. Why hello Fraulein Bausch! You don’t
remember me, do you? I was one of your dancers in
Wuppertal. I happened to be visiting Germany with
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Leonard Cohen and you saw me in the crowd and
cast me in The Rite of Spring.
PINA BAUSCH. It’s going to be The Rite of Autumn
now. And you, Brian, you will be the man who
ultimately rejects her. Point at the floor, as though
you were sending her to hell.
WILL. Haven’t we all been there, felt that?
PINA BAUSCH. Brian, keep pointing at the floor. Go
backstage, point to the floor through your shrinking
paycheck. See if my daughter is there.
[Exit BRIAN.]
GINA. You’re giving that part to Mary Anne? Hell is
for children, Mary Anne wouldn’t know about that.
PINA BAUSCH. My own daughter has been through
hell. She was born in a trunk. In Wuppertal. In the
dead center of Germany. Ground zero for child
misery. She was so small when she came to this
hellish world, that she looked like, oh what do you
call it in English? In Germany, we call her Erdnuss,
the Peanut, Peanut Bausch.
WILL. And here she is now!
[Enter PEANUT.]
PEANUT. Hallo Mutter. Hello TV audience.
PINA BAUSCH. In her own country, little Peanut
won The Search for Germany’s Next Great Dancer. And
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The Most Unhappy Child. This trip to New York has
brightened her spirits.
PEANUT. I’ve come to learn American tap dancing.
GINA. Isn’t she cute? May I adopt you?
PEANUT. Only if you make me miserable. I need
misery for inspiration.
[PEANUT tap dances to “Hell is for Children” and exits,
all clap. Enter FLASH.]
FLASH. What about me? Did you start already?
WILL. Ladies and gentlemen, this is Flash. Our final
contestant on Work of Feet.
FLASH. Who was that talented young earthling?
[Pause.] I mean, girl. Child. Thank you Will, I’m
Flash. The androgynous dancer from Hollywood. Or
wherever. And I’ve been a dancer, a male dancer,
battling the sexism of the dance world for six months.
China Chow! You’re my inspiration.
GINA. Flash, I slammed the taxi door on your foot.
I’m so sorry.
FLASH. How sorry? Now the only parts I can play
are limping roles, like the man with the stone in his
shoe. Or the man walking on the earth with moon
gravity.
PINA BAUSCH. You will excel in The Rite of Autumn.
Your limp shall symbolize the failing social

Kevin Killian and Karla Milosevich—Dance World Gym

page 30

conditions of Germany. Come on, limp for me, in
post-war Germany.
[PINA demonstrates and FLASH follows her moves.]
FLASH. Like this?
PINA BAUSCH. I don’t like it or dislike it. It is what
it is. The vocabulary of dance. You are the limper,
put your hands up, like this, as though you are crying
out to a god that does not exist.
FLASH [whiny]. I’m dancing as fast as I can.
PINA BAUSCH. Can you be more otherworldly,
Flash? Play it like you’re from another planet.
FLASH. I... think... I... can.
WILL. Pina Bausch is our guest judge on today’s
episode of Work of Feet. She will cast a vote for the
winner and be a mentor to the losers. At the end of
the season, a complicated system of numbers will
appear on each viewer’s iPhone, sort of like a bingo
card, and interactivity will determine who advances
to Ballet Now and who returns to Ballet Nothing.
PINA BAUSCH. Ballet is nothing.
CHINA CHOW. Gina, Mary Anne, Flash, today your
challenge is inspired by the great theater work of
premier dance choreographer Pina Bausch.
[Enter STEFFEN.]

Kevin Killian and Karla Milosevich—Dance World Gym

page 31

PINA BAUSCH. I must consult with my artistic
director.
STEFFEN. Hello China Chow. Now Pina, what
problem is problem?
PINA BAUSCH. Challenge contestants, the German
way. Think, Steffen, think.
STEFFEN. I think... [pause] I know. You will go into
the street with your handicaps and you will engage
strangers by jumping on their backs during their
commute. The dance shall last only as long as the
stranger will permit.
CHINA CHOW. When you are thrown off, you must
lie in the gutter until we find you using the GPS
embedded in your leotard.
WILL. When I was a boy in Texas, there used to be
rodeo competitions, only we didn’t have GPS. When
a wild bronco threw me, no one knew where I was. I
was lost for two weeks once, in the dirt. Now I’m
Will, Will from Will and Grace, I forgot to say that.
FLASH. Is that a TV broadcast?
WILL. Of course it is.
STEFFEN. Where is your little girl, Pina Bausch? She
is the true artistic director. Hell is for children.
PINA BAUSCH. Like other American girls her age,
she is getting tested for ADD.
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STEFFEN. She does not have ADD. Jet lag, maybe.
CHINA CHOW. You may leave now, except for you,
Mary Anne. Stay please, I would like a word.
[Exit FLASH, STEFFEN, PINA BAUSCH, WILL,
GINA.]
CHINA CHOW. What’s the real story, Mary Anne? I
haven’t been in the reality business as long as I have
without noticing a hidden motive when I see one.
MARY ANNE. Is it that obvious?
CHINA CHOW. Not to everybody, but I have the
eyes of a cat. [She looks from side to side.] I’m like an Xray machine and I see human despair behind your
pretty face.
MARY ANNE. China, I expect we’re about the same
age.
CHINA CHOW. 28?
MARY ANNE. Yes. 28. It’s my last chance, I’ve got to
make it into Ballet Now! Once I was a star, never a
huge star like Helena Von Helen but when you saw
me on stage, you were happy, you forgot about your
cares. I was the spirit of flight, freedom and youth.
Now I’m two cups of coffee a day and a handful of
brown rice. I’m time going by on a clock—tick tick,
tock tock. I’m desperate! Please, some botox!
CHINA CHOW. And Brian? What does Brian mean
to you? Something serious?
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MARY ANNE. Not really I suppose, he’s no Leonard
Cohen. Or Lee Hazelwood. But he’s young and
strong and can lift me in the air like I’m a feather and
he doesn’t seem to notice our age difference.
CHINA CHOW. I kind of like him. That’s why I’m
asking these questions.
[Pause.]
MARY ANNE. Do they have the barter system in
reality TV? Is there that little something extra when
one woman gives another her man for the
opportunity to stay on the air just one more week?
CHINA CHOW. Mmm... Things can be arranged.
My dress wasn’t always a metronome. It used to be a
big boxy crate and then I gave someone some money.
So yes, we barter. It’s a week by week thing. Dance is
from moment to moment, but Work of Feet is like
Friday night every night of the week.
MARY ANNE. Now we understand each other. I’m
doing pretty well with Pina Bausch, but maybe I can
get immunity when next week’s judge is Janet
Jackson.
CHINA CHOW. I’m in the plaza suite at the
Penthouse Motel. Send Brian up this evening. The
Penthouse Suite, with the elevator that goes to the
top. My favorite flowers are dandelions. Tell him to
load his iPod with Janet Jackson.
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[Enter FRANKIE with the ironic clap—a few slow, loud
claps.]
FRANKIE. Bravo China Chow!
MARY ANNE. It’s Frankie, the Dance World Gym
manager.
CHINA CHOW. Hello Frankie, we’re filming.
FRANKIE. Does that mean, “Go away, Frankie”?
CHINA CHOW [calls offstage]. Will!
MARY ANNE. Frankie, have you come back to see
me? You remembered tonight was our night. All
those years ago, when we danced to Giselle. I was
Giselle, you were Albrecht, and now I’m back,
Frankie, back! Even though they said that after thirty,
there was no place for a dancer, but, well, except for
managing a gym.
FRANKIE. Hello Mary Anne. You’re looking good.
MARY ANNE. Be happy for me, Frankie. For in
love, we don’t get a second chance. But in the dance
world...
FRANKIE and MARY ANNE. ...anything goes.
[Enter WILL.]
CHINA CHOW. Find out if he’s drunk. I don’t want
to go near him. I was out late last night with Adrien
Brody, and today I’m a little sensitive.
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WILL. I’ll take care of this, China. [To FRANKIE.]
Frankie, how we doing today?
FRANKIE. I’m feeling sad. Very sad. With a sense of
impending doom.
MARY ANNE (with a gasp). The curse!
FRANKIE. Long ago, when I was just a boy, Sergei
Diaghilev called me out. “Frankie,” he said, “back in
Russia, they have a name for a boy like you—he with
second sight. They call you La Strega, The Witch Boy.
Tell me, what is wrong with my company, the Ballet
Russes? Nijinski’s gone mad, quite mad. Tamara
Toumanova has jumped out of a window and she
hopped away like a kangaroo.” I told him there was a
curse on the Ballet Russes. And I’m here to tell you
now, there is a curse on Ballet Now. It comes with the
gym. It’s in the walls, the wood floors and the
mirrors. It’s evil, like Satan, plucking at your tutus
and your eyeballs.
CHINA CHOW. Remember what happened to
Winona Ryder?
MARY ANNE. To Winona? What? What happened?
WILL. We went to visit her in the hospital, Mary
Anne, and her face was all stabbed. There were
scissors in the middle of her cheek and her forehead
and nose and ears.
MARY ANNE. Oh, how ghastly!
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CHINA CHOW. Well, what’s gonna happen to our
show?
[FRANKIE walks around, trying to feel—a divination.]
FRANKIE. I’m an old man now, I’ve trained many a
dancer and scraped many a wad of chewing gum off
the floor. But it’s coming, China Chow. What day is it
today?
CHINA CHOW. I have no idea.
WILL. It’s November 8th.
FRANKIE. Within 3 days, the curse will strike.
CHINA CHOW. Is there no way out? Can I sacrifice
something?
WILL. In 3 days, it will be 11-11-11!
FRANKIE. In the ancient Mayan dance calendar, the
priests and prophets of Mexico marked this day as the
beginning of the end of the world.
MARY ANNE. The end of the world?
FRANKIE. Well, the dance world. From left to right,
from top to bottom, the ability to dance will be lost.
Dancers will forget their steps.
MARY ANNE. How about a woman over 30, who
still has the right stuff? This is my last chance,
Frankie! If ever you loved me, spare me now. I want
to succeed in the postmodern world of Ballet Now.
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I’m working for Pina Bausch. Michael Clark is
supposed to come in about 20 minutes. I’ve still got
the body. I’ve still got the brain. I gave up my
boyfriend. Dear god, what more can I do?
WILL. Frankie, let’s go have a drink, and talk about
the end of the dance world. I guess I’ll always have
Will & Grace.
[Exit WILL and FRANKIE.]
CHINA CHOW. I have an idea.
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[Enter RICK PENNY and PATRICK SWAYZE.]
RICK. It’s Rick Penny’s End of the World Talk Show,
live at Dance World Gym, on the set of Work of Feet.
You have just heard about the curse that will end
dance as we know it, in the mystic year 2011.
PATRICK. That’s right, Rick.
RICK PENNY. I have with me, my special guest,
Patrick Swayze, who you all remember from Road
House and Dirty Dancing, and who claims that he has
already begun to forget how to dance.
PATRICK. That’s right, Rick. Just two days ago, I
was at home, dancing with Lisa, my ballerina wife.
She kept saying, “You’re doing it different. Why are
you changing the steps? We’ve done it this way ever
since Juilliard.” And I looked and my foot was in the
washing machine. In my mind, it was still on point. I
struggled with the tangle of clothes...
RICK PENNY. What kind of clothes, Patrick Swayze?
PATRICK. Some old leotards and dance clothes that
Lisa was washing.
CHINA CHOW. Rick Penny, hi? I hate to remind
you that this is my show, Work of Feet. Look, spaghetti
arms—this is my dance space. [She points.] This is
your dance space.
CHINA CHOW and PATRICK. I don’t go into yours,
you don’t go into mine.

Kevin Killian and Karla Milosevich—Dance World Gym

page 39

CHINA CHOW, PATRICK and RICK. You gotta hold
the frame.
RICK. Hold the frame, indeed! China Chow, how do
you feel knowing that your new program, Work of
Feet, is doomed?
CHINA CHOW. Rick, one thing anybody who
knows me knows is that China Chow is not a quitter.
And there may be doom in the air, but I’m going to
turn it into a pirouette.
RICK. China, help me welcome my next guest,
someone you are all familiar with. Like Cher and
Madonna, he has only one name. He is a Mayan
priest from the ancient dance world of 10,000 BC. His
name is Qantu.
MARY ANNE. Qantu? The one that invented the
wheel, and the chariot? And brought fire to earth?
Let me get my camera, I’ll be right back.
[Exit MARY ANNE.]
CHINA CHOW. Where is Maya anyhow?
RICK. He gave Maya Angelou her start as a dancer at
the Crazy Horse Saloon. Welcome, Qantu!
[Enter QANTU, GINA and TWEED TINSLEY. QANTU
is leaning on their arms.]
QANTU. Thank you, Miss Gina. Thank you, Tweed
Tinsley, the trustee that brought me here today. The
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hour is late. The feet are tingling. The arms will
begin to flail.
RICK PENNY. Did you hear that prophesy? Let’s
give Qantu a round of applause.
[ALL clap.]
GINA. He’s cute. He’s like a survivor of the Mayan
diet ritual. Tweed Tinsley?
TWEED. And he dresses like a bon vivant, yet he has
that religious vibe. Gina Dow?
GINA. On my Mayan calendar I have at home, you
tear off another month and tHere’s Qantu, doing
something different, like yoga, or pictures of him
levitating, or inventing the things that we now take
for granted, like golf.
QANTU. And velcro.
TWEED. You know what impressed me? When you
invented the glove compartment for cars.
QANTU. I put the map to Utopia in the car, in glove
compartment.
TWEED. Before that invention, if you had gloves or
whatever, you just had to leave them in the seat, or
the floor, or the dashboard.
RICK PENNY. Now, tell us about the curse.
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CHINA CHOW. How can we prevent it? What did
you do back in Maya?
QANTU. Life is but a dream, a brief moment in the
sun. Then the butterfly turns into the rainbow and
disappears.
PATRICK. Rainbow?
QANTU. Goodbye feet, goodbye rhythm, goodbye
leotards - which I invented.
TWEED. I always carry a pair - in my glove
compartment.
RICK PENNY. Qantu is also the first person who,
when you’re about to go on stage, someone says,
“break a leg.” He coined that.
QANTU [giggles]. In the days of the Maya, it was
much worse. We did not say “break leg,” we said
“rip heart out of victim.”
RICK PENNY. Then, break leg.
QANTU. Yes, then break two legs.
PATRICK. Yes, and now it is extricate leg from
Kenmore. The suds were all over. Lisa was really
upset for the first time in a long time.
RICK PENNY. Patrick Swayze, nobody puts baby in a
corner.
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QANTU. I just have one word of advice: not even a
word, a letter. The letter B. B like boy. B like banana.
B like Bausch.
CHINA CHOW. B? You mean, like be, be here now?
TWEED. I think he’s more cryptic, he doesn’t want us
to know. It’s one of those deals where you’ll be
walking along three days from now, and either the
world will end or you’ll see something that begins
with B, like a bicycle, and shazam! A light comes on
in your head, and you figure it out.
QANTU. Very good, young man. Now take me back
to the volcano. It is time for my meditation.
GINA. Is it BC, like, you’re from BC?
RICK PENNY. Alright ladies and gentlemen, you
heard it here first on Rick Penny’s End of the World Talk
Show!
[Enter OLIVIA NEWTON-JOHN.]
OLIVIA NEWTON-JOHN. Qantu, I came as soon as I
heard! Oh, am I on TV? How nice. [To CHINA
CHOW.] Hi, we haven’t met but I’m Olivia Newton
John. I’m also from China.
CHINA CHOW. I know your work. And your hair.
OLIVIA NEWTON-JOHN. Qantu is my spiritual
advisor. On his tour of Australia, he made three
celebrity converts: myself, Nicole Kidman and
Michael Hutchence.
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QANTU. Australia, land of koala bears and what was
it called? The backout?
RICK PENNY. I think you mean the outback, mate.
Didn’t you invent the kangaroo pouch there?
QANTU. I think so.
OLIVIA NEWTON-JOHN. We met at a beach BBQ.
He was walking on the hot coals and his feet were
like two little ice cubes. I said to my girlfriend, “I need
to study under this man.”
GINA. How far under?
OLIVIA NEWTON-JOHN. Naughty thing, we didn’t
go down under if That’s what you mean.
CHINA CHOW. You’ve heard about the curse?
OLIVIA NEWTON-JOHN. Yes, and I’ve already
forgotten how to dance. I’m starting to forget how to
skate.
RICK PENNY. You heard it here first, on Rick
Penny’s End of the World Talk Show! Dazzling roller
disco star Olivia Newton John – She’s got a brand
new pair of rollers, but who’s got the brand new key?
QANTU. Come Australian girl, come to my hut. We
will look for the key and we will look for the B, and
brush our hair.
TWEED. I will brush the hair for both of you.
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[Exit QANTU, OLIVIA NEWTON-JOHN, and
TWEED.]
CHINA CHOW. My show is in disarray! Where are
my contestants? Mary Anne went with Pina Bausch,
Flash never came back from engaging a stranger on
the street...
GINA. I’m here. I would never leave you, China
Chow. Oh, and last time I saw Flash he was packing
his bags and limping back home. He gave me this
note for you, it says “I quit.”
[Enter FLASH.]
FLASH. Aha! You won’t be dancing on my grave
just yet, Gina Dow. Beautiful liar, I never wrote that
note! And I can prove it.
GINA. I saw you writing it. It’s your handwriting.
FLASH. We don’t even have handwriting where I
come from. In your No Dance Town, and your father,
the preacher, didn’t they teach you not to lie?
CHINA CHOW. So Flash, you were working with
Pina?
FLASH. I encountered a stranger on the street, and
carried him on my back for two hours. The judges
loved it. Pina and Steffen awarded me immunity for
Janet Jackson and a shopping spree at Back to Your
Roots.
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GINA. How did I do?
CHINA CHOW. How do you think you did, Gina?
The judges were unanimous. You were not there.
FLASH. You failed! F for failed!
GINA. But I was currying favor with you, China,
doesn’t that count?
FLASH. Mary Anne is doing well. Pina Bausch has
turned her into a human plow and we are doing a
full-length production of Old McDonald’s Farm.
PATRICK. Old McDonald’s Farm—the nursery
rhyme from when I was a kid. I, Patrick Swayze.
RICK PENNY [helpfully]. You know, a moo moo here,
and a moo moo there.
PATRICK. Everywhere a mumu.
CHINA CHOW. Beautiful, Patrick Swayze. We will
hire you as our narrator. Can you say E-I-E-I-O?
PATRICK. Sort of. O-E-O-E-O.
RICK PENNY. It will sweep the country, and make
farming the in thing for the young people. They’ll be
leaving their iPhones behind and working in the dirt,
like our ancestors.
GINA. Then why have a human plow? I’ll just play
the old iPhone lost in the dirt, like this. [Tumbles to
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ground and starts to ring.] Or should I vibrate?
[Vibrate.]
[Enter MICHAEL CLARK.]
MICHAEL CLARK. Stay there, declassée girl. This is
grand. But I need two limping men. You [to
PATRICK] and you [to FLASH], get up there, get
ready for my new choreography called Helpless.
RICK PENNY. Who are you?
CHINA CHOW. He’s the number one choreographer
in England! He danced for Lucien Freud, Leigh
Bowery, Princess Diana, Tilda Swinton, The Fall,
Derek Jarman, and he’s only—Mister Michael Clark.
[ALL applaud.]
MICHAEL CLARK. I love being in your country,
Canada.
CHINA CHOW. My name is China.
RICK PENNY. And this is New York City.
MICHAEL CLARK. Well, because of all these facts, I
have turned to a Canadian song about a farm by Neil
Young. [to PATRICK and FLASH] Limping men, start
limping, and sing with me.
[PATRICK, FLASH limp dance, MICHAEL performs solo
dance center stage]
MICHAEL CLARK, PATRICK, FLASH. [singing]
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There is a farm in north Ontario,
With dream comfort memory to spare,
And in my mind
I still need a place to go,
All my changes were there.
MICHAEL CLARK. Now, iPhone girl, you’ve been
abandoned.
GINA. Should I be in the dirt again?
MICHAEL. Of course. Start crying and singing.
What’s behind the stars?
GINA. [singing] Blue, blue windows behind the stars.
MICHAEL CLARK. That’s right! And What’s on the
rise?
GINA. [singing] Yellow moon on the rise,
Big birds flying across the sky,
Throwing shadows on our eyes.
ALL. [singing] Leave us helpless, helpless, helpless,
helpless.
MICHAEL CLARK. Now men, step on her face,
because She’s an iPhone.
CHINA CHOW. Please, do it over by the barre.
[PATRICK, FLASH and GINA move side stage to barre
area.]
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CHINA. Michael Clark, I haven’t seen you since
Andy Warhol painted those stars in your eyes.
MICHAEL CLARK. Let me see your beautiful arms,
the same arms that Jean Michel Basquiat used to fill
with heroin.
RICK PENNY. You heard it here, drug exclusive, the
making of: Baby at the Silver Factory, Lines and Lines Of
It. But people, do I have to remind you, this is good
TV, but is it saving the world?
MICHAEL CLARK. People talk a lot of rubbish about
the curse, but I haven’t forgotten anything. I’m still
fabulous. Backstage here at Live Aid, I was talking to
Leigh Bowery and Princess Diana, Leigh is working
on our costumes. I give birth to Princess Diana on the
farm without anesthesia. Darling, they simply didn’t
have anesthesia in the days of Neil Young.
GINA. But Princess Diana is dead, so is Leigh
Bowery.
MICHAEL CLARK. What year is it? I have a paper
here I got on the plane, it says It’s 1986.
FLASH. That’s an old paper. I wasn’t even born until
1990. What’s Live Aid, some earth thing?
RICK PENNY. Michael Clark, you’ve forgotten the
last 25 years. It’s like they never happened.
MICHAEL CLARK. I was wondering why you all
look so old. Is there still that marvelous little Qantu?
He’ll know.
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PATRICK. O-E-O-E-O.
GINA [sits upright]. Can I get up now?
MICHAEL CLARK. Now who are you?
GINA. I’m playing the discarded iPhone in your
farm dance.
[GINA rises.]
MICHAEL CLARK. Oh well then, you should be
more bruised and battered. [Claps twice.] Barbara
Hershey, come and slap this silly girl until She’s black
and blue.
RICK PENNY. Did you ever see Cher in Burlesque?
Christina Aguilera thought she could get away with
murder and then out came Cher and she was like
Barbara Hershey squared. Maybe multiple plastic
surgeries give any actress that extra swing when it
comes to domestic violence.
FLASH. I think I have this contest sewn up.
CHINA CHOW. On Work of Feet, nothing is certain—
only the ratings.
GINA. Thank you, that is such good advice.
FLASH. You nauseate me, your constant buttering
up.
PATRICK. E-I-E-I-O.
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RICK PENNY. You remembered it!
PATRICK. We used to have an old saying that said
even a broken clock is right twice a day.
RICK PENNY. Try it once more.
PATRICK. E-B-E-B-E.
[Pause.]
RICK PENNY. Well, you gave it the old roadhouse
try. That’s Patrick Swayze, ladies and gentlemen. He
was a ghost in Ghost, teaching Demi Moore how to
throw a pot, to the tune of Unchained Melody.
RICK PENNY and PATRICK. [singing] Oh my love,
my darling. I hunger for your touch, a long, lonely
time.
FLASH. But the new generation has something to
say. We’re like, Demi Moore, who’s that?
MICHAEL CLARK. Demi Moore? She’s popular!
She’s in the brat pack. In England, She’s at the top of
the pops. Diana loves her. And so does Francis,
Francis Bacon.
GINA. I hate to agree with my competitor, but Flash
is right. It’s a better world without people over 20.
FLASH. Even Demi Moore’s children are over 20.
CHINA CHOW. Well how old do you think I am?
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GINA. About 20.
RICK PENNY. As we approach the end of the world,
who do we throw off the life boat first? Doctors who
are over 20? Or medical students who are still
teenagers? The President of the United States or
Justin Bieber?
MICHAEL CLARK. I’m about 25.
PATRICK. Even I know That’s wrong.
MICHAEL CLARK. It’s only three letters of the
alphabet, Patrick Swayze. THere’s an E, like Ella
Fitzgerald, tHere’s an I, like I am Michael Clark, and
tHere’s O—as in oh my god, It’s Michael Clark.
PATRICK. That’s all very well but what are they?
CHINA CHOW. Jesus. [She steps forward towards
audience.] I’ve never actually been on a farm, do you
think it shows? Where is Brian? I need him now.
[Singing.] It’s a quarter after one, I’m a little drunk
and I need you now. I said I wouldn’t call but I lost all
control and I need you now.
MICHAEL CLARK. What company am I making this
dance for?
GINA. It’s for Ballet Now.
MICHAEL CLARK. Then I demand Helena Von
Helen as the lead.
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GINA. But, She’s retired!
MICHAEL CLARK. Now, I need the big birds flying
across the sky. Helena Von Helen will play the
beautiful Canadian goose, seeking her mate, Neil
Young, so she can lay the golden egg.
CHINA CHOW [distracted]. Whatever you want,
Michael Clark. Will, make a phone call. Call the
convent.
GINA. Will’s not here, Miss Chow.
CHINA CHOW. I’m using my bluetooth, Gina.
GINA. Oh, yes, of course.
MICHAEL CLARK. Tell Helena Von Helen that her
entire company will be meeting her in her star
dressing room in five minutes. Two limping men,
iPhone girl, wHere’s that human plow? Chop chop!
Helena Von Helen isn’t getting any younger.
RICK PENNY. You don’t know the half of it.
[Exit MICHAEL CLARK, GINA, FLASH, CHINA
CHOW.]
PATRICK. Where is Lisa, my ballerina wife? [He
pulls out a baking pan and tries to dial it like a phone.]
She’s not answering! [Puts it up to Rick’s head.] It’s 1
a.m, and I need her now.
RICK PENNY. You sure She’s still your wife? She’s
famous for being your plus one, but maybe because of
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your condition, She’s not here? Could she be hiring a
lawyer?
PATRICK [looks at “cell phone”]. Oh, I’m getting a text
from her. She’s right outside. Come on out onstage,
Lisa. She’s shy.
[Enter LESLIE CARON.]
RICK PENNY. The one and only, Leslie Caron! Live
on Rick Penny’s Is She His Wife? Talk Show.
PATRICK. You see, here she is.
LESLIE. Pardon?
RICK PENNY. Leslie, how good an actress are you?
LESLIE. Magnifiqué.
RICK PENNY. I need you for a very special project.
Patrick Swayze here has forgotten how to dance, how
to text, and even the letters of the alphabet, but he
hasn’t forgotten about Lisa. I have Kitty Potter on the
other line and she is saying that Lisa is in Reno
getting a divorce. Can you be her for say the next 30
years? It’s not like you have a career.
LESLIE. This Lisa, is she from France?
RICK PENNY. Not as far as I know.
LESLIE. That’s fine, neither am I. You ask how good
an actress I am, I fooled the public since Gene Kelly
days into thinking I was from France.
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PATRICK. Lisa, am I wearing both my shoelaces?
RICK. So, will you help?
PATRICK. Lisa, what letter comes after E?
LESLIE. [to PATRICK] F. [to RICK] F for fake, I’ll do it.
RICK. Lisa, tell our studio audience how you and
Patrick met.
LESLIE. Well, the part in Dirty Dancing was written
for me, Lisa whatever my name was, but instead, they
wanted an older girl, so I was the stand-in. I
performed all the dance moves while they pasted in
Jennifer Grey’s old face with the primitive Photoshop
technology of 1987, onto my hot body.
PATRICK. When I saw the movie, I spilled my
popcorn. [to RICK] Have you seen my popcorn?
RICK. Your knack for investments has made you one
of the wealthiest men in Hollywood, Patrick Swayze.
LESLIE. And now he is going to buy me Maui.
RICK. Maui?
LESLIE. Mais oui.
PATRICK. M-A-U-I-E
RICK. The real Lisa will never know what hit her
when she comes back for her community property.
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It’ll all belong to Leslie Caron. [sarcastically] Not that
anyone will care, because there will be no dance
anymore.
[Enter CHINA]
CHINA. Not if I have my way! The ancient Mayans
have met their match in the iron will of China Chow.
Go now Rick, take your two bit players with you.
They were from Hollywood, but TV rules the world
now.
LESLIE. Aloha. Patrick, hold my hand, and I’ll take
you there.
[Exit RICK, LESLIE, PATRICK.]
CHINA. I don’t know why I’m so nervous. If
everybody forgets how to dance, does it really affect
me? Now if they forgot how to watch TV, then I’d be
in trouble. But something deeper eats at my soul. I’m
28, single, thin and beautiful, and yet my dresses are
beginning to revolt me. It’s like they want to strangle
me.
[Enter PRIVATE CHEF, ALICE WATERS]
ALICE. You wanted to see me, Ms Chow?
CHINA. I’m having an intimate date tonight, Alice
Waters. I was thinking maybe, a little light supper
before the lights go down, if you know what I mean.
[pause] Do you know what I mean?
ALICE. I think I do. I’ve worked for many celebrities.
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Root vegetables are in season now.
CHINA. But do men like root vegetables? What
makes them feel like you’re the most desirable thing
in New York.
ALICE. Well naturally, we’ll start with a nice
indigenous Champagne. The grapes grown within 40
yards of your penthouse.
CHINA. What did Sharon Stone always make you
cook?
ALICE. Steak and oysters, whipped up into a foam.
CHINA. Well, That’s what I want. It’s been a long
time for me, Alice. What else? I want to make sure
this night is perfect.
ALICE. I used to work for Joan Collins and Linda
Evans, on the set of Dynasty.
CHINA. What were they like? Oh, why am I asking?!
I know Brian wants me. You could leave out some old
stale Ritz crackers, he’d want me. I’m China Chow.
Men love to make love to a woman in a highly
constructed Alexander McQueen outfit.
ALICE. I like that dress where you look like a tank,
now That’s sexy. Ding dong, oh That’s your bell.
don’t you worry, Ms. Chow, I’ll drench you with
caviar foam and honey. You’ll be like the Venus
flytrap of food.
CHINA. Is this OK what I’m wearing? Perhaps avant
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garde couture is over. I see people in the suburbs
wearing sweats and clothes from Old Navy, and they
look cute and comfy.
[Enter BRIAN]
BRIAN. I shop at Old Navy. That’s where I got these
cargo shorts.
CHINA CHOW. Brian, would you believe that I’ve
never worn anything with pockets? Like the Queen of
England. I’ve never had to carry anything. What’s it
like to put a hand in a pocket? What do you have in
there?
ALICE. Oh my goodness, I better whip up some foam
quick.
[Exit ALICE]
BRIAN. In this pocket, I have my guide book to New
York. In this one, I carry my No Dance Town army
knife. And in this one, well... I can’t say. I don’t know
if I’ll need it or not.
CHINA CHOW. Let me see, what is it? [looks at her
hand] Hand, what do you want? Do you want to
touch it? Do you want to insert yourself into one of
his pockets? Brian’s deep, dark pockets.
BRIAN. Sure, China. Gee, I can’t believe you never
had pockets. Did you ever have hot pockets?
CHINA CHOW. I’m nervous, like a young girl. OK,
I’ll reach in for one pocket. Close your eyes, twirl and
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do a pirouette. [BRIAN spins] Now, stop! [She reaches
into his pocket] Oh, this feels so weird! So sexual
somehow. What’s this? [pulls out condom]
BRIAN. I don’t know if the audience can see, but It’s a
special lucky condom. I bought it at the Port
Authority, when Gina and I came to New York. Then,
we broke up before I could use it, and with Mary
Anne, she was so seasoned that she stopped using
condoms.
CHINA CHOW. I have a feeling that I could keep
twirling you around all night, and invading every one
of those pockets in those lovely Old Navy cargo
shorts. You’re a dancer, right Brian?
BRIAN. Well, I used to be, when I came here this
morning. But now, I kinda forget.
CHINA CHOW. Maybe you just need to relax with a
little pampering. I’ve got an elevator that goes all the
way to the top.
BRIAN. Gina’s father said that dancers were going to
hell. Miss Chow, do you think he was right?
CHINA CHOW. I don’t know anymore What’s right
or What’s wrong, but It’s a quarter after one and I feel
a little drunk and I need you now.
[Enter REVEREND DOW.]
REVEREND DOW. Drunk? Who’s been drinking?
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BRIAN. Reverend Dow! From No Dance Town. Here
in New York?
CHINA. Security! Will! Who’s this man?
REVEREND DOW. I’m a man of God and God says
in the bible "There shall be no dance" and also "TV is a
sin."
CHINA. Will, get in here at once!
REVEREND DOW. What have you done with my
daughter?
BRIAN. She’s fine. Did you ever hear of an iPhone?
Gina is playing the iPhone, stepped on by the boot of
a farmer.
REVEREND DOW. I have never heard of an iPhone.
Brian, what happened to you? You used to be a nice
boy. Who bought you those cargo shorts? Don’t you
have any long pants?
BRIAN. I know you think cargo shorts are sinful, but
they feel so good, how can they be bad?
REVEREND DOW. That’s what Satan said about
adultery. You, China Chow, do you speak English?
CHINA CHOW. Of course I do. — Will!
[Enter WILL.]
WILL. What is it, China? I was phoning in my lines
for Will & Grace.
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REVEREND DOW. They call it the iPhone, and the I
stands for immoral in the eyes of God. Will, does this
woman speak English?
CHINA CHOW. When I was at the Gossip Girl
school, the mean girls called me Chow Mein. I’ve
been abused, I’ve been insulted, my perfect fashion
sense hasn’t protected me from the stings and arrows
of ordinary people.
WILL. Oh, this is a different side of you, China.
CHINA CHOW. You start to identify with the
abuser. At the Gossip Girl school, in my yearbook, I
signed my name Chow Mein.
REVEREND DOW. I know what you mean. The
immoral people don’t understand. They think
dancing is like a... I don’t know what. They think
tHere’s nothing wrong with it. They look at the two
feet at the end of their legs, and they start moving
them.
WILL. Work of Feet, the Search for the Next Great
Dancer.
REVEREND DOW. Too bad the bible tells us that
dancing leads to adultery, divorce, shoplifting, and
murder. And the wrath of nations. Remember that
tsunami? It was the people of Japan, like you, China
Chow, dancing too much. Stamping the earth with
their wooden shoes.
CHINA CHOW. That’s ridiculous!
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REVEREND DOW. Have you ever heard of
Revelations? In the year 2011, it begins. And what
year are we in now? The rapture is nigh!
WILL. It’s like the Mayan calendar.
REVEREND DOW. The Mayan people will not go to
heaven on the day of the rapture. Nor will dancers.
And God is showing his mercy by causing dancers to
forget their steps. But one thing we haven’t forgotten,
is how to kneel down and pray, hallelujah. Some
water, please.
BRIAN. There is no water here, we only have Cristal
Champagne.
REVEREND DOW. That will do, I plan to baptise all
three of you, in the name of God. Brian and Will,
prepare for your circumcision.
WILL. What?!
REVEREND DOW. It’s just one little snip. Without it,
you go to hell. With it, you go to heaven. It’s that
simple.
CHINA CHOW. I read a different bible than you,
Reverend Dow. In my bible, God loves people
dancing, and he loves TV. He doesn’t care if you’re of
Asian descent, or prejudiced and bigoted like you. On
circumcision, he’s undecided. But my bible is very
clear, tHere’s no curse. It’s just a massive case of
ADD.
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REVEREND DOW. On Chariots of Fire they come,
the four horsemen of the apocalypse. From the east
comes famine, gray and drawn. From the West comes
war, red and fiery. From the north, hunger, all mouth
and teeth. And from the South, dancing, the two-step,
the tango, line dancing, pole dancing, the waltz.
THere’s one called the Hustle, right?
WILL. I used to love doing the Hustle. At Studio 54.
[Music cue: “Do the Hustle” by Van McCoy. CHINA
CHOW and BRIAN do a few steps.]
REVEREND DOW. This is the song that was playing
when I met my wife. At band camp. We were not
dancing of course, but converting sinners. After a
short engagement, we made our vows in
Gethsemane, and nine months later, our bundle of joy
arrived with the stork.
CHINA CHOW. What?
BRIAN. He’s talking about Gina. She used to be my
girlfriend and my dance partner. In school, we were
the only two who dared do any dancing. We
practiced under the bleachers like fugitives.
WILL. Did you ever get caught?
BRIAN. Many times. Reverend Dow made Gina stand
in a corner, her feet tied together with vines. She had
to recite the bible verses forbidding dancing. Not that
there are any!
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REVEREND DOW. I did what I could to keep my
daughter pure. But she had her mother’s wickedness
in her.
CHINA CHOW. You’re married?
REVEREND DOW. In the eyes of God. But out of
stubbornness, the scarlet woman left me and went to
Broadway.
BRIAN. Ever since then he’s hated dancers.
WILL. This explains so much about Gina. Her
attention-seeking, her ruthless ambition, her
shameless flattery. She’s just trying to get her mother
back.
REVEREND DOW. She can have no memories of the
scarlet woman. I had Scientology wipe away those
memories, selectively. She remembers a birthday
cake, and a woman’s hands lowering it into her lap,
but not the woman herself. She remembers breast
feeding but only the bosom, not the woman it was
briefly attached to.
CHINA CHOW. I’ve always wondered what they do
in Scientology, this sounds pretty useful. Selective
memory.
BRIAN. We all have it to some extent.
WILL. I try to remember only my happy moments.
Getting the part in Will & Grace, being nominated for something.

Kevin Killian and Karla Milosevich—Dance World Gym

page 64

BRIAN. Did you win?
WILL. I don’t think so. [Bitterly.] Thanks!
REVEREND DOW. My curse is that I remember
everything. I remember the slam of the church door
when she left me. And I remember looking down at
little Gina and her looking up at me with her big
brown eyes, asking "WHere’s Mama?"
CHINA CHOW. And further back? Take me there.
REVEREND DOW [getting lost in reverie]. I remember
band camp. And doing the Hustle with your mother,
Gina. Young and lovely, in a floral halter dress, my
hand on her bare back, her beautiful shoulders, we
danced. We did the Hustle.
[Music cue: “Do the Hustle,” by Van McCoy. REV
DOW’s feet begin to move. Enter FRANKIE.]
FRANKIE. Reverend Dow, that your car parked
outside? The black Eldorado? You better move it.
Tweed Tinsley wants your space, and he’s the one
paying for this shebang.
REVEREND DOW. Yes, I drove in from No Dance
Town, as though in a cloud, not really knowing where
I was going but feeling drawn towards....
WILL. Broadway?
REVEREND DOW. Perhaps.

Kevin Killian and Karla Milosevich—Dance World Gym

page 65

FRANKIE. Go on, preacher man. The tow truck’s on
its way.
BRIAN. I can show you where to park your car.
REVEREND DOW. My holy car.
[Exit REVEREND DOW and BRIAN.]
CHINA CHOW. Holy shit.
FRANKIE. Hate to break it to you, China, but you
know that curse? It just keeps getting worse and
worse. I just got off the phone with the secretary of
dancing at the Pentagon.
WILL. The secretary of dancing?
FRANKIE. It’s become a government agency under
Obama. Born in Kenya, he has a keen interest in
dancing.
CHINA CHOW. I don’t know if I want to hear any
more bad news, Frankie.
FRANKIE. Then I’ll tell you some good news. I like
your outfit.
CHINA CHOW. What else?
FRANKIE. Ratings have gone sky high for your show
Work of Feet. More people are watching Patrick
Swayze forget how to dance than they are your
competition, Forgetting How to Dance With The Stars.
They love the rivalry between ambitious young Gina
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and the more mature Mary Anne. They’re trying to
work out what country Flash comes from. My money
is on Kenya.
WILL. I guess that is good news.
FRANKIE. Or maybe he’s from Gethsemane.
CHINA CHOW. Who’s our next judge?
WILL. Ironically enough, It’s Helena Von Helen. In
this part of the play, Helena Von Helen has, under the
pressure of madness, split into two people. We call
them the good Helena and the crazy Helena.
FRANKIE. Well, which of them should I show in
first?
WILL. Hmmm.. well, what would be better TV?
CHINA CHOW. I would say the crazy one,
ordinarily. But maybe for contrast’s sake, we’ll feature
the good one first. Do your voice, Will.
WILL. And now, our special guest judge on Work of
Feet: The Search for the Next Great Dancer, please
welcome, or re-welcome, almost a nun, Helena Von
Helen from Ballet Now.
[Enter GOOD HELENA von HELEN.]
GOOD HELENA. Thank you everybody. I’m so good
I’m like a different person now, and I’ve left the evil
Helena behind. I wonder where she is. Making
mischief somewhere. [shivers] I feel her. She’s close
by. She’s in this building.
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WILL. I think I saw her in the coffee shop downstairs.
[SCENE CHANGE: CAFE
ALICE, SISTER ODESSA, AND HELEN von HELEN
are there]
ALICE. Another cup of coffee, hon’?
[Exit FRANKIE, WILL, GOOD HELENA, CHINA]
HELENA. This is the type of place you don’t see
much in New York anymore. A humble little coffee
shop, nothing pretentious, really a hole in the wall.
But you could get a soufflé and a bottle of Pabst Blue
Ribbon for a quarter. Friday night was the big fish fry.
Fish sticks and tomato soup, all you could drink.
ALICE. I’ll be right back with that coffee.
[Exit ALICE]
SISTER ODESSA. She’s the private chef to China
Chow. And yet, she has her own coffee shop for
ordinary folk.
HELENA. When I was a chorus girl, before I got
discovered, I spent many a night here, nursing a
fifteen cent Manhattan and hassling strangers for
change for the juke box. Mack the Knife, I loved that.
And I Only Have Eyes For You, so beautiful.
SISTER ODESSA. So, are you really going to become a
nun, Helen? Or is this more of your public relations?
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HELENA. I honestly don’t know. See, I’ve been a
dancer for over 60 years. I don’t know how to not
perform. Do you have a quarter?
SISTER ODESSA. I’m uncomfortable with this,
Helena. I don’t want people thinking I’m Whoopi
Goldberg in Sister Act. You’ve got to really want it,
have you been called? Is God talking to you?
HELENA. Alright, Let’s test this. Hello God, It’s me,
Helena von Helen. Are you there, God? Listen to me.
SISTER ODESSA. Stop talking! Listen.
HELENA. Is God gonna talk now? I don’t hear him.
I’m honestly trying to be quiet.
SISTER ODESSA. Lord have mercy.
HELENA. I think I do hear him talking. He’s telling
me to have mercy on myself, to return to show
business, that I am still young. Young, in a diner. A
donut on every finger. [holds out hands]
SISTER ODESSA. What am I supposed to tell our
Mother Superior?
HELENA. Tell her what George Balanchine always
said to me, "you win some, you lose some."
[Enter ALICE]
ALICE. I thought I heard a voice. But it was a man’s
voice. A nice enough man. Sort of like Robin Williams
or Matthew Broderick. It was God, calling me!
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SISTER ODESSA. Are you gonna go?
ALICE. Where? I have my cozy corner here, Alice’s
Bar & Grill, and my private practice, high in the
penthouse suite of China Chow. People need me. God
knows that.
SISTER ODESSA. The convent needs cooks too. Do
you know how to make a vegetarian pot roast? Well,
you’re Alice Waters, of course you do.
HELENA. And the Waters returned to God. And unto
show business, I was returned. The star by which all
other stars are measured, the dancer, whose feet tell
her where to go. You know, I was born in a trunk.
And now, I have a fitting with Marc Jacobs. I’m the
new face of Marc Senior for the older star. I think
we’ve had enough of the Sophie Coppola’s and the
Chloe Sevigny’s, and so does Marc.
ALICE. Don’t overexcite yourself, Helena.
HELENA. I’m not excited, I’m perfectly calm. I just
see weird things. I see myself as a different person. I
feel like I’m becoming more of a woman. I see little
specks in front of my eyes, my history, herstory.
Remember when they held the ticker tape parade to
welcome JFK to New York and I sat in his Cadillac,
singing "happy birthday Mr President?" And the
confetti poured down on us. These specks are like
that confetti, magical but confusing, dear. Who’s that
woman, is that me? The woman I might have been if I
hadn’t been addicted to JFK, like a crack whore with a
crack pipe.

Kevin Killian and Karla Milosevich—Dance World Gym

page 70

SISTER ODESSA. Maybe it is. But I have to go. Alice,
you’re coming with me to become a nun?
HELENA. Don’t even talk to her. I’m gonna need her
to cater my comeback. [claps hands twice] Alice, stay.
[Enter GOOD HELENA]
GOOD HELENA. [claps hands twice] Alice, stay.
SISTER ODESSA. God says that when tHere’s a
woman too evil for this world, he splits her in two the good and the bad.
[Exit ODESSA and ALICE]
GOOD HELENA and BAD HELENA. It’s lovely to be
back at Dance World Gym GOOD HELENA. where I met Balanchine, Bob Fosse
BAD HELENA. ...and the one who made Natalie
Portman pregnant.
GOOD HELENA. It’s time for a press conference.
GOOD HELENA and BAD HELENA. [clap hands
twice]
[Enter WILL]
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WILL. First off, Helena, how does it feel being two
people?
GOOD HELENA. The funny thing is, we’re not even
the same size.
BAD HELENA. We’ve gotta have two closets.
[Enter CHINA]
CHINA CHOW. Some girls are bigger than others.
GOOD HELENA. China, isn’t it a funny world? All
the young dancers, the ones who were going to
replace me, are losing it.
BAD HELENA. Because of the curse.
GOOD HELENA and BAD HELENA. [with arm dance
flourishes] And I, Helena Von Helen, still know how to
dance.
BAD HELENA. It turns out that if you’re born in a
trunk at the Princess Theater in Pocatello Idaho,
something about the trunk lid protects you from the
forgetting curse.
WILL. That’s incredible! Are you still going to
become a nun?
GOOD HELENA. I did want to help children, but
maybe my return to stardom will be more
inspirational for them than me teaching them how to
garden. And how to be two people. A really big one,
and me.
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BAD HELENA. I think so too.
CHINA CHOW. Maybe.
BAD HELENA. Now, where are your contestants? If
I’m here as a judge, Let’s have an elimination
challenge.
GOOD HELENA. Well, think of it as one on one time,
with me.
CHINA. Well, there will be losers.
GOOD HELENA. Darling, I don’t like hearing that
word.
BAD HELENA. Mary Anne, the elderly dancer, has
immunity I believe.
CHINA. Let’s get rid of immunity. These contestants
don’t even remember how to walk anymore.
WILL. They’re all three currently at the new hotel, in
the lobby, trying to manouver the revolving door.
Gina called and asked if we could put in a moving
sidewalk between her and the studio.
GOOD HELENA. Oh my, they’re falling apart, aren’t
they?
BAD HELENA. Perhaps I should unpack my dance
shoes.
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GOOD HELENA. I never thought I’d return to the
theater playing Old MacDonald.
WILL. I played a farmer once, and it was crazy,
Helena! And you, Helena. For one thing, you have to
really work with nature. It was on Will & Grace, and
Will was doing this Green Acres thing. We had pigs,
goats, chickens and haystacks. It was a hot mess.
GOOD HELENA. As I see Old MacDonald, and by the
way, I’m changing the name of the character to Young
and Pretty MacDonald - she awakens from a curse as
I did when I played Sleeping Beauty for Ballanchine.
BAD HELENA. And she finds all the animals
slaughtered, leaving her to dance in a mournful way
among the corpses, like this, using the whole farm as
my stage.
[BAD HELENA sweeps around the stage in a circle,
showing shock when she sees another slaughtered animal
on the ground. GOOD HELENA attempts to upstage her
with pirouettes, jetees, and chasees.]
CHINA CHOW. [slumps down in chair] Alice, get me a
cup of coffee. Once they get out of that revolving
door, my contestants will be fine, right?
WILL. I like your spunk, China Chow. But there are
some facts that can’t be ignored.
CHINA CHOW. I never thought I’d say this, but
wHere’s Qantu?
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GOOD HELENA. Qantu says when one door closes,
another opens.
BAD HELENA. But when It’s a revolving door, It’s
not about opening or closing. It’s about the story of a
great dancer, humiliated and shamed by GOOD HELENA. haters
BAD HELENA. ...and redeemed by the luck of being
born in a trunk.
GOOD HELENA. ...in the 80’s.
CHINA. You are looking more radiant, Helena.
GOOD HELENA. I feel like Glenda, the good witch.
BAD HELENA. What does that make me?
GOOD HELENA. Well, the Bad Helena of course.
And you’ll remember what happened to her – a
tornado, a house coming out of the sky, and your
dance shoes curling up at the ends.
BAD HELENA. Surrender Good Helena! THere’s
only room for one of us.
WILL. An incredible comeback! I mean, an incredible
comebacks.
GOOD HELENA (peering out into the darkness), Are
you out there, Maestro Wilcox? Remember me, your
favorite dancer? The good Helena. I played Joan of

Kevin Killian and Karla Milosevich—Dance World Gym

page 75

Arc for you, watch me burn! I played Patty Hearst in
your Tania ballet, put me in a closet!
MAESTRO WILCOX [from booth]. I remember.
BAD HELENA. And?
MAESTRO WILCOX. And what, Helena? What?!
GOOD HELENA. I hate to go fishing, Maestro
Wilcox, but I’m waiting for a compliment of some
sort.
MAESTRO WILCOX. Compliments don’t come easy
for a man condemned to live in the shadows.
GOOD HELENA. Your face isn’t that bad.
WILL [with a cough]. Troll.
MAESTRO WILCOX. I heard that Will, from Will &
Grace.
[Enter FRANKIE]
FRANKIE. You’re talking the 80’s. One day I
mopped the whole dance floor, opened the closet to
put the mop back, and there was Helena and Maestro
Wilcox, wearing only cargo shorts.
MAESTRO WILCOX. Now I have to wear full body
sunglasses, in case the light hits my skin. I can never
touch a woman again.
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GOOD HELENA. I’ve told you over and over again,
I’m sorry for what happened. It was just a simple
misunderstanding.
BAD HELENA. It was your fault.
MAESTRO WILCOX. I must have been crazy to get
involved with you two.
[Enter BARBARA and JASPER.]
CHINA CHOW. Well, Let’s act it out. What
happened?
BARBARA HERSHEY. And Jasper, you can play the
young Maestro Wilcox.
JASPER. Aw, mom, I only know a few steps. I’m more
of a tap dancer now than anything else. Wait, is that
what they call it?
GOOD HELENA. OK, so I’m me, the toast of Ballet
Now. It’s the opening night of Frida Kahlo, which
Maestro wrote and choreographed himself.
MAESTRO. The applause was deafening. Jasper, walk
out on onstage, steps 1, 2, 3, and look enquiringly at
Helena.
WILL. Sex, drugs and rock ‘n’ roll.
BAD HELENA. And here I am, bowing to the
audience, my arms filled with flowers, and Maestro
Wilcox is whispering in my ear.
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CHINA CHOW. What is he whispering?
BARBARA. Jasper, now walk backwards, 3, 2, 1.
JASPER. Oh, Mom. [starts walking backwards right to
left and back again]
BARBARA. And whisper.
JASPER. Whisper what? This is so lame!
BARBARA. [whispers] 1, 2, 3.
GOOD HELENA. I told you this whole story was
based on a misunderstanding.
MAESTRO WILCOX. I whispered into her ear that I
wanted to do acid with her.
GOOD HELENA. But I thought, what he wanted was,
well, you know, it was sexual. Do I have to spell it
out?
BARBARA. Jasper, cover your ears. And keep
whispering.
FRANKIE. We’re all grown-ups here.
MAESTRO WILCOX. Oh, for god’s sakes, she thought
I said throw acid on my face.
[Enter MAESTRO WILCOX, covered in mylar and
staggering]
BARBARA and JASPER. [scream]
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WILL. How ironic.
MAESTRO WILCOX. So now I can never touch a
woman again. I’m like, What’s his name in Harry
Potter, without any skin? Just bubbling, pulsating,
nerve endings.
JASPER. Like Voldemort.
CHINA CHOW. Who did your outfit?
MAESTRO WILCOX. Matt Gordon for General
Electric.
CHINA CHOW. I love it! This is such good TV.
BARBARA. OK Jasper, so now, She’s thrown acid in
your face. You two, act it out.
[GOOD HELENA, BAD HELENA and JASPER act out
throwing acid, pain, regret.]
GOOD HELENA. And I never played Frida Kahlo
again. I went away to Sweden, and played Frida in
ABBA.
MAESTRO WILCOX. And I spent years of painful
grafting surgery and rehab.
GOOD HELENA. Those ABBA songs repeat in my
ears. Maestro Wilcox, now that fate has drawn us
together, take a chance on me. Your brain still works.
WILL. I know, I know. Dancing Queen!
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[JASPER, WILCOX, GOOD HELENA and BAD
HELENA dance and sing to music cue]
Dancing Queen, young and sweet, only 17, oh yeah.
you can dance, you can jive,
having the time of your life.
[ENTER PINA BAUSCH and STEFFEN.]
PINA BAUSCH. Halt! In the name of dance, and of
Germany.
STEFFEN. And depression.
WILL. Pina Bausch! The mother of modern dance.
Were you around when the ancient Mayans were
making the calendar?
STEFFEN. How old do you think is Pina?
WILL. Well, you’re young of course, but can you still
dance? That’s really what I was trying to say.
PINA BAUSCH. Well, not so much.
STEFFEN. Traumatic, like everything connected with
our country.
PINA BAUSCH. But my daughter, Peanut, was born
in a trunk, and has lifetime immunity. Maestro
Wilcox, I bow to your judgment. Shall we bring
Peanut into your memory play? She can throw acid
with the best of them.
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STEFFEN. She brought down the Berlin wall just by
sulking.
MAESTRO WILCOX. Why not? In my full body
sunglasses, I feel the warmth of compassion. [to
GOOD HELENA] And forgiveness.
GOOD HELENA. Come, Let’s look at my old photos,
of when you still had skin.
BAD HELENA. Your skin was never your best
feature. Help me read my fan mail. THere’s buckets of
it.
[Exit GOOD HELENA, BAD HELENA and MAESTRO
WILCOX]
PINA BAUSCH [claps hands or snaps fingers]. Peanut!
[Enter PEANUT BAUSCH]
PEANUT [waves to audience]. Hi everybody, I’m
Peanut Bausch. And Here’s my American friend,
Cashew.
[Enter CASHEW]
CASHEW. We’re a couple of nuts.
[PEANUT and CASHEW do a robot type dance to “Pocket
Calculator.”]
PINA BAUSCH. Wunderbar! You are the winner!
And uh, Cashew, not so much. Go back to America.

Kevin Killian and Karla Milosevich—Dance World Gym

page 81

CASHEW. We’re in America.
BARBARA. Not so fast, what about my son, Jasper?
JASPER. Oh mom, I can’t even dance. I can walk.
WILL. And you can whine.
CHINA CHOW. In fact, he’s perfect for reality TV.
Can you play any musical instruments?
STEFFEN. Can you cook? Can you wiener schnitzel?
JASPER. Well sort of.
CASHEW. Oh my goodness, What’s on his back?
BARBARA. He plays the hammer dulcimer as
convincingly as YoYo Ma.
JASPER. Don’t exaggerate. I like you Mom, but you
get us both in trouble with your hyperbole. Why
don’t you just be Barbara Hershey again, the world’s
greatest actress?
PINA BAUSCH. He’s wise for a young boy.
BARBARA. He’s got an old soul.
PINA BAUSCH. I could use a young, old,
enterprising former dancer in my troupe in
Wuppertal.
STEFFEN. I saw him walk, backwards, he’s good.
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CASHEW. Hello? What’s on his back? Are those little
wings?
PINA BAUSCH. Have you ever been to Germany?
JASPER. I watched your daughter tear down the
Berlin wall with her sulking.
STEFFEN. Walk backwards with me, one step, back to
1989. Two steps, back to Baader Meinhof gang. Three
steps, Fassbinder.
PINA BAUSCH. And what do you think of social
conditions?
JASPER. Uh, what?
PEANUT. It is the dark night of the human soul in
Germany.
PINA BAUSCH [claps hands twice]. This way, to
Germany. [She points in both directions.] East or west,
we go to Germany.
[Exit PEANUT, CASHEW, PINA BAUSCH, BARBARA
HERSHEY AND JASPER. All walk off backwards in
Egyptian style.]
WILL. China, It’s good TV. And I think it will go
down really well in Germany.
CHINA CHOW. Do you think It’s too German?
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WILL. There is no such thing. I like this version of
Helena, She’s nice. That other one was kind of like a
Winona Ryder.
[Enter HELENA.]
HELENA. Maestro, Maestro Wilcox!
CHINA CHOW. Oh, I’m sorry, he’s indisposed.
HELENA. How dare you! Do you know who you’re
talking to? I, am Helena Von Helen, the grande dame
of Ballet Now, and I heard he was here. I heard him
through the walls of my trunk. I could smell his burnt
skin and his sadness, his slow, sad sexy way of
speaking that ignites me like a match setting fire to a
fuse.
WILL. Well, he’s gone now.
HELENA. Who’s he with?
CHINA CHOW. Gee, Helena...
HELENA. He’s with me, isn’t he?? The other me! The
so-called Good Helena. The boring one. [singing and
dancing]
What did I have that I don’t have?
What did he like that I lost track of?
What did I do that I don’t do the way I did before?
What isn’t there that once was there?
What have I got a great big lack of?
Something in me that
He could see that
Beckons to him no more—
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WILL. You know, for the first time, I’m feeling her
pain. It must be rough to be two people, especially to
be the one who nobody likes.
CHINA CHOW. I wouldn’t know about that.
WILL. There are two China Chow’s - tHere’s the
well-dressed TV star who’s kind of cold and
impeccable, the perfectionist, who’ll do anything to
make her show more shocking. More controversial.
CHINA CHOW. And then tHere’s the other China
Chow. Bubbly, sweet, lonely. Why don’t men see
that?
WILL. As Will, from Will & Grace, I’ve had long
experience of the blindness of men.
HELENA. You know what it is? They like phoney.
The Good Helena strokes his ego, makes him feel like
he has skin again.
CHINA CHOW. Then there was Brian, my young
protegé.
WILL. But China, admit it, you bought him.
CHINA CHOW. It wasn’t buying so much as well...
tipping. I gave him an enormous tip. Because I’m
generous.
HELENA. Because you’re hungry, just like we all are.
I wanted fame, I wanted my feet to bring me glory. I
told my mother, "Look Ma, I’m dancing. Watch my
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feet take me out of this trunk and into the hearts of
the world."
WILL. But Crazy Helena, your good counterpart has
stolen our affections.
CHINA. What’re you gonna do about that?
HELENA. I’m gonna stuff her in a trunk and send her
back to Pocatello, Idaho. Then I’m gonna buy some
skin and get somebody to graft it onto Maestro
Wilcox, then we’ll see.
WILL. I’m trying to picture him all skinned up. Was
he a white man?
HELENA. It was so long ago, Will, I don’t remember.
[ENTER PEGGY and DON DRAPER]
PEGGY. THere’s something else you forgot.
DON DRAPER. Your audience.
PEGGY. Yes, people are watching in Germany.
WILL. Don Draper. And Peggy. From Mad Men.
China, you remember our sponsors, don’t you?
CHINA. You were all smiles when we started our
show.
HELENA. Don, what did you say your name was?
DON. Draper, like paper.
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HELENA. Well, I’d wrap myself around you like a
present.
DON. A very old present, from the 19th century.
CHINA. I remember you now, but you speak
differently than on your show, Mad Men.
DON. Out of courtesy, we abandoned the literate and
sophisticated dialogue of Mad Men, for the blunt
banality of reality TV.
CHINA. I guess That’s a compliment.
PEGGY. China, this is a sponsor emergency. We’re
dropping your show and why, you ask? Because
people can take just so much of German people
walking backwards. Even in Germany.
DON. We need dance, what happened to dance?
Skimpy outfits? It worked in the Moulin Rouge, now
get them dancing again.
PEGGY. And don’t give us that lame excuse that
nobody can dance. THere’s gotta be something.
CHINA. We have two great dancers signed up, both
born in trunks that protected them from the curse’s
ray of forgetfulness.
HELENA. I may be from the 19th century, but Don
Draper, this body can still cut a rug, or bust a move,
how’s that?
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DON. And you’re competing against who?
CHINA CHOW. A very cute kid. She’s gotta be, what
would you say Will? About 11?
WILL. I think She’s 12.
DON. Oh great. So much for the skimpy outfits.
HELENA. I feel a rehearsal coming on. Just me, every
spotlight in the world turned on me. Goodbye you
lovely people.
[Exit HELENA, singing "What did I have that I don’t
have?"]
PEGGY. And what about your other contestants?
Flash, I liked him. He had, I don’t know, personality.
Like a Ziggy Stardust personality.
DON. And Gina was young, but not too young. The
viewers lapped her up. She was the sassy Li’l Kim
type.
WILL. And we’re doing a fabulous, sexy version of
the Farmer in the Dell.
CHINA CHOW. We’re getting Adele to sing.
[Enter PATRICK]
PATRICK. E-I-E-I- .... what?
DON. These are temporary solutions to a long term
problem.
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PEGGY. One way or another, you’re gonna have to
heal the world, China Chow. The only way you can
save this show is to lift that curse.
PATRICK. I had a dream last night, I was surfing
with Keanu Reeves and he told me how to beat the
curse. But when I woke up, I just had clay on my
hands. I’d been molding pots with Demi Moore in my
sleep.
DON. Not so impressive.
PATRICK. But there was a white horse in my dream.
That means something.
PEGGY. [sings] If you wanna ride, don’t ride the
white horse.
WILL. [sings] Ride the white pony.
CHINA CHOW. [sings] If you wanna be rich...
CHINA CHOW and WILL. [sings]...you got to be a
bitch.
PATRICK. E-I-E-I-O
[Enter MICHAEL CLARK]
MICHAEL. I’m sorry the white horse is spoken for, in
the Farmer in the Dell. Unlike his human counterparts,
the white horse has not forgotten his steps. Well,
we’re talking Michael Clark here. I could make a
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telephone book dance. And that reminds me, I was
reading the paper today, and it said it was 2011.
CHINA. We told you this before.
MICHAEL. But I didn’t believe you. How could I? I
am as fabulous as I was in 1985 at the Live Aid concert.
CHINA. And now?
MICHAEL. I kind of believe you. Maybe It’s
gentrification. In London, I asked for bangers and
mash, and the bill was for 1400 pounds. I called Leigh
Bowery and there was no answer. On TV, Princess
Diana’s son was getting married. And he wasn’t even
born yet. Michael Clark, you must have missed
something.
[Enter FLASH]
FLASH. I’ve been back to my.... home, and I met with
the elders of my... neighborhood. I said to them,
"elders, my feet feel numb, heavy blocks of cement.
Earth’s gravity has shifted." That’s why I’m not at my
best right now.
PEGGY. The elders in my building are never any help
at all. I asked them to fix this cuckoo clock in my
apartment and they said they didn’t know what it
was.
CHINA CHOW. My elders were people like JeanMichel Basquiat and Andy Warhol. My classroom
was Studio 54.
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WILL. My elders were Charles Nelson Reilly, Paul
Lynde and Tony Randall. The gay stars who were sort
of in the closet.
DON. I like the cut-throats.
MICHAEL. My elders were Martha Graham on one
hand and Marc Bolan on the other.
PATRICK. I had this one white horse running down
the beach and the letter B appeared in the clouds, like
a piece of pottery. B. What does that stand for?
MICHAEL. Band-Aid! [singing] Do they know It’s
Christmas time at all?
FLASH. My elders said that there was one man on
earth who knows the answer and who will help us.
[Squats down and hits his feet.] Damn you, heavy feet.
I’ll send to the rings of Saturn.
CHINA CHOW. Who? Who is it?
PATRICK. Was it Keanu Reeves? He was so good in
My Own Private Idaho. And remember when he took
over the bus with Sandra Bullock?
WILL. He’s always good. But I think Flash probably
means Qantu, our Japanese guru from San Francisco.
FLASH. That was the name - Qantu! Where I come
from, we don’t have Q, or the other letters that follow,
we see things in our minds. Like dancing.
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MICHAEL. I have to go pledge some money.
Remember Patrick Swayze, E-I-E-I-O. Helpless,
helpless, helpless, helpless.
[Exit MICHAEL.]
DON. OK then, China Chow, your mission is to find
Qantu. Spend money this time, China. Don Draper
says, "money produces results."
PEGGY. You have 15 minutes. Goodbye.
[Exit PEGGY & DON]
CHINA CHOW. 15 minutes, 15 minutes. What can I
do in 15 minutes? What would Andy advise?
WILL. He’s the one that said everyone’s famous for
15 minutes.
CHINA CHOW. He never said anything about your
show being cancelled in 15 minutes. Money produces
results. Who’s got some money?
WILL. Well, I’ve been your P.A. for six weeks, but I
haven’t been paid yet.
FLASH. My money is no good, but I’ll work on it.
PATRICK. Oh, I have money. How much do you
need? [Empties his pocket of coins and lobs them at China]
Is this enough?
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CHINA CHOW. OK so now I have money. Great. But
what does that mean? It’s not bringing me happiness.
I can’t even buy anything.
FLASH. I know where tHere’s a lot of money.
CHINA CHOW. That’s all very well, but I need to
find a place where tHere’s a lot of things for sale. And
Qantu.
PATRICK. Remember you could click your heels
together three times. Come on, everybody!
PATRICK, CHINA, WILL, FLASH. [Clicking heels.] 1,
2, 3.
[Enter QANTU carrying a big letter B.]
QANTU. I have the answer, but you, China Chow,
must trust me. Show end now.
CHINA. But we’re only on episode five!
QANTU. Trust me, best-dressed woman. Summon
contestants.
CHINA. I guess. Bring them out here.
[Enter GINA, MARY ANNE. QANTU whispers in
CHINA’s ear].
GINA. Is this the season finale? On episode five?
CHINA. I’m sorry, Gina...
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QANTU. But your work of feet did not work for us.
GINA [bursts into tears.] It’s back to No Dance Town
for me.
QANTU. Mary Anne. [long pause]
CHINA. Mary Anne. [pause]
PATRICK. You are the winner of this challenge, no
wait!
QANTU. Your work of feet did not work for us.
MARY ANNE. This is prejudice for dancers over
thirty.
QANTU. I was born 30,000 years ago, and still I
dance. Flash. [pause]
FLASH. Am I the winner? It’s gotta be me, right?
CHINA. There is one condition. Qantu needs to see
you alone. It will be just you, the trance medium and
my camera crew, after the commercial.
QANTU. All leave stage.
[GINA, MARY ANNE, CHINA, PATRICK, WILL exit.]
FLASH. You’re a dramatic little son of a gun.
QANTU. I know you’re wondering why I carry this
big letter B.
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FLASH. I guess.
QANTU. It is the key to your secret identity. You see,
I know.
FLASH. Know what?
QANTU. Who and what you are.
FLASH. You mean, earth’s greatest dancer?
QANTU. It goes deeper than that. What begins with
B, Flash?
FLASH [touches his beard]. Is it my beard? B for beard?
QANTU. Go further back.
FLASH [touches his crotch]. Is it because I’m a boy. B
for boy?
QANTU. Back further. You were from another planet!
And you brought this curse to earth.
FLASH. How did you know?
QANTU. Qantu knows everything. [holds up the B]
You came from the planet Billmurray.
FLASH. I travelled thousands of light years to get on
this show. Please don’t expose me.
QANTU. Foolish being. You invoked the curse of the
Mayan people and now nobody knows how to dance.
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FLASH. Except those born in a trunk. See, I’m not
totally horrible.
QANTU. What do you look like behind your human
face?
FLASH. Well, you just told me you know everything.
QANTU. You have a saucy tongue, young man.
FLASH. Can you cure my limp?
QANTU. Think of this as a trade-off. Say the words
that will lift the curse, and I will cure your limp with
my hands.
FLASH. I must contact my superiors on planet
Billmurray.
QANTU. Fuck superiors! Lift curse now! Or we
declare another winner on Work of Feet.
FLASH. Your pathetic planet does not deserve the
genius of Flash.
QANTU. Is that a yes or a no?
FLASH. Well, I do want that show at the Brooklyn
Museum... so OK!
QANTU. If only TV audience knew what goes on
backstage, not only on a show, but as we divine
beings arrange life for earthlings.
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[Enter CHINA CHOW]
CHINA. So?
QANTU. Bring in limping men.
[Enter GINA, MARY ANNE, PATRICK, BRIAN all
limping]
GINA. This is the worst finale I’ve ever seen.
PATRICK. O-E-O-E-O
GINA. You can’t even remember any words? I might
limp, but I can still remember the order of letters in
the alphabet.
FLASH. Alright, I lift the curse! Anything to keep her
from whining. Go ahead, old man.
QANTU. Gort! Klaatu barada nikto!
[GINA, MARY ANNE, PATRICK, BRIAN, CHINA
freeze.]
FLASH. Your accent is wrong. On planet Billmurray,
we say it like this. Gort! Klaatu barada nikto!
[QANTU touches FLASH’s foot. GINA, MARY ANNE,
PATRICK, BRIAN, CHINA unfreeze and all discover they
can dance again]
PATRICK. Old MacDonald had a farm. E-I-E-I-O.
MARY ANNE. What happened?
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CHINA. Well, basically, Mary Anne, your work of
feet did not work for us.
MARY ANNE. No, I know that. But...
QANTU. All fixed now.
GINA. Am I back in the contest?
QANTU. No. Flash winner. He will dance in Ballet
Now. His dream since he was a little speck of
stardust.
GINA. I just wish my mother was here, to see her
little girl dance again. [pirouettes]
MARY ANNE. You know, Gina, tHere’s something
I’ve been wanting to tell you.
GINA. That you’re a seasoned dancer, I know that.
You’re old enough to be my mother.
MARY ANNE [pause].
GINA. Wait a second. You mean?
MARY ANNE. Uh...
[Enter REVEREND DOW.]
GINA. Daddy, is this true? Is this my mother?
REVEREND DOW. Gina, I’ve made many mistakes as
a pastor, a preacher, and as a man. But my biggest
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mistake was letting the love of my life dance out of
my arms.
MARY ANNE. Why Reverend Dow, do you think
you still know how to do the Hustle?
GINA. I don’t know how I feel about this.
BRIAN. You got your talent from somewhere.
GINA. Is there a word for a man who slept with the
mother and daughter?
BRIAN. Appealing? People like me.
MARY ANNE. I’m sorry, Gina. Let’s have a snack
down in the coffee shop. I’ll eat humble pie.
[Exit MARY ANNE, GINA, REV DOW and BRIAN.]
CHINA. Flash, I had my doubts but you’ve proved
beyond a shadow of a doubt, that your work of feet
will work for us. You’re vulnerable, you were the
underdog.
FLASH. Underdog?
QANTU. That reminds me, I must return to the
underworld. Shall I bring underdog with me?
CHINA. No, we need him! It’s a quarter after one, I’m
a little drunk and I need him now.
FLASH. Thank you, China Chow. This will be a big
break for me and my people.
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QANTU. Your people have much to say to you,
young Mr Flash.
[Exit QANTU]
CHINA. That’s enigmatic. What did he mean?
FLASH. [mumbles and shrugs, looking guilty]
CHINA. Oh, here comes Rick Penny. Love him or
hate him, you gotta give him this - he always know
where the action is.
[Enter RICK PENNY]
RICK. China Chow, your Work of Feet has exploded all
over the universe. Though it only lasted a few weeks,
it has become the most watched TV event since Roots
and the finale of M.A.S.H. Or going back even further,
to the day Susan Boyle won the contest in England.
[sings] It’s Friday, Friday, gotta get down on Friday.
FLASH. Looking forward to the weekend, the
weekend.
[FLASH and RICK dance to It’s Friday Remix]
RICK. I’ve often wondered what my life would have
been like if I’d gotten into the front seat instead of the
back seat.
CHINA. I did get in the front seat. I was driving. And
now sometimes, I regret it. I could have been more go
with the flow, but I always wanted to get there first.
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RICK. You’ve done very well, China Chow. We’re all
proud of you. And you Flash, congratulations for
winning the dance contest. I look forward to your
show at the Brooklyn Museum.
FLASH. Thank you, Rick, China, and all the other
little people that made this happen. I’ve come from a
long way away where there isn’t very much water. So
for my show at the Brooklyn Museum, I plan to have
more water than Michael Phelps, Bill Viola, and Mark
Spitz - the most notable athlete of all time, put
together. How old do I look? To stay young, you need
hydration.
CHINA. I’m just afraid my show will be cancelled. Do
you really think people liked it?
RICK. I’ve had many shows cancelled. My Hospital
Waiting Room Talk Show was cancelled. Down in
Waco, when they had that stand-off with the FBI, my
show was cancelled there. It’s part of life, by which I
mean, It’s part of TV life. It’s like a dance, you dance
with many partners.
CHINA. You can’t just wear Alexander McQueen all
day. Sometimes you go for Vivienne Westwood, and
then other times, you wake up, and you know It’s
gonna be a John Galliano day.
[Enter WILL.]
WILL. China, the sponsors are here.
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CHINA. Well, let them come. If the show gets
cancelled, I’ll just go shopping for cargo shorts.
THere’s a special at Old Navy, $2.99 a pair.
[Enter PEGGY and DON DRAPER]
RICK. Live on Rick Penny’s cancelled End of the Dance
World Talk Show, a big TV welcome to Peggy and Don
Draper from Mad Men. They’re now sponsors of
America’s number 1 show: Work of Feet. Peggy, you
look amazing.
PEGGY. Why thank you - is it... Rick?
RICK. Rick Penny, TV host extraordinaire, available
for judging pageants, cutting ribbons, high school
graduations, bar mitzvah’s, and I’ve often thought I’d
make a good copy writer. A little known fact about
me - I invented the infomercial, in 1968, in 8mm. I
brought Ginzu knives to the USA, the Snuggie, the
fish that is mounted on the wall that sings.
FLASH. Those freak me out. I almost changed my
plans to come here when I saw you were a planet of
singing fish.
RICK. [singing] Don’t worry, be happy.
CHINA. Well sponsors, What’s the verdict?
DON. Well, China, I’m afraid your work of feet did
not work for us. Just kidding.
PEGGY. They love you!
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DON. High taste is low taste, low taste is high taste,
and you’ve got it all, plus more drama than saving
the baby from the well. Our target audience has
expanded, not just across the US, and Germany...
PEGGY. Because of Pina Bausch.
DON. ...but throughout the galaxies. They’re ordering
TVs in record rates, numbers we haven’t seen since I
Love Lucy was on the air. And these calls are coming
from Mars, Venus, even planets we haven’t heard of.
CHINA. Will, call Alice. We’re coming down right
now for a big celebration. Lay on the foam!
RICK. We’re off to the coffee shop? They probably
need a talk show. I’m not a quitter, and I just keep
trying. “Never give in, never give in, never; never;
never; never - in nothing, great or small."
PEGGY. Did Winston Churchill say that?
RICK. No I just invented it. I will never give up. I’m a
fighter. You heard it here on Rick Penny’s Forever
Young Talk Show. [on cell phone] Alice Waters, bring
me a barrel of your finest champagne.
FLASH. I’ll be right with all you happy people in a
few minutes.
[ALL leave except FLASH]
FLASH. I should be happy, but I just feel like crying.
[Enter FRANKIE, OLIVIA and LESLIE]
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FRANKIE. You should feel like crying, young pup.
OLIVIA. Don’t think we haven’t been watching you.
LESLIE. You’re a disgrace to our planet.
OLIVIA. Planet Billmurray.
FRANKIE. We all wish we could return to Billmurray,
its beautiful green skies, pink sun and orange grass.
FLASH. Well, what did I do that was so awful? I just
won a dance contest.
LESLIE. It was the way that you won it.
OLIVIA. You invoked the Mayan curse that we
brought to earth one hundred million years ago.
FRANKIE. Chariots of the Gods, but we were the gods.
OLIVIA. The beings of Planet Billmurray are
traditionally kind and peaceful to earthlings. I played
the good girl in Grease, and I inspired the fitness craze
with my hit tune Let’s Get Physical. But you gave them
forgetfulness and chaos.
LESLIE. And dance amnesia.
FRANKIE. You stole this contest. Not very sporting,
old chap.
FLASH. You should be proud of me, I worked hard to
learn how to dance and to be America’s Next Great
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Dancer. I turned a failing TV show into an
interplanetary sensation.
OLIVIA. [sings] Calling occupants of interplanetary
craft.
LESLIE. [sings] We are your friends.
FRANKIE. We can’t allow you to represent the
friendly Planet Billmurray. You, master of deceit,
must repent at a Zen monastery for 200,000 years. Get
into this bag and we will transport you to the giving
tree.
FLASH. Oh man, this sucks! [gets into bag]
[Exit all. OLIVIA, LESLIE, and FRANKIE lead FLASH
while Carpenters’ Interplanetary Craft video starts.]
Voice of RICK PENNY. Ladies and gentleman, this is
Rick Penny’s San Francisco Poets Theater Talk Show. You
have just been watching Dance World Gym by Kevin
Killian and Karla Milosevich. As you know in the
dance world, anything goes. Let’s bring them all out
for one final bow. Contestants!
[Enter GINA, MARY ANNE, BRIAN, REV DOW]
Voice of RICK PENNY. Sponsors and TV people.
[Enter PEGGY, DON DRAPER, WILL and CHINA.]
Voice of RICK PENNY. Dance world legends!
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[Enter JASPER, BARBARA HERSHEY, GOOD
HELENA, BAD HELENA, TWEED]
Voice of RICK PENNY. The great choreographers.
[Enter MAESTRO WILCOX, MICHAEL CLARK, PINA
BAUSCH, PEANUT, CASHEW, STEFFEN]
Voice of RICK PENNY. The aliens.
[Enter FRANKIE, FLASH, OLIVIA, LESLIE, QANTU.]
Voice of RICK PENNY. The little people.
[Enter SISTER ODESSA, ALICE WATERS.]
Voice of RICK PENNY. And the greatest star of all,
Patrick Swayze.
[Enter PATRICK.]
Voice of RICK PENNY. And myself, Rick Penny.
[Enter RICK.]
RICK PENNY. Here are our authors.
[Enter authors.]
RICK PENNY. Good night. Good night everybody!
[All bow.]
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